autour) with tapestries made on a high-warp loom, on which were figured the Battle and Overthrow of the People of Liege." At the marriage of Charles the Bold and M\Iargaret of York in 1468 the banquet room was "hung above with draperies of wool, blue and white, and on the sides was tapestried with a rich tapestry woven with the History of Jason . . . and the Golden Fleece." For a solemn assembly in Brussels in 1469 the audience room of the ducal palace was "adorned and hung all around (circompendue) with a very rich tapestry of the great King Alexander, Hannibal, and other noble ancients." Miniatures show that tapestries regularly reached from ceiling to floor; frequently they turned the corners of a room, and sometimes, though not always, they continued over windows and doors and even fireplaces-when there was no fire-to keep out the draughts (see ills. pp. 238, 239).
Inventories and expense accounts indicate that it was the fashion to furnish castle rooms with matching ensembles and even to name the rooms after the tapestries in them. One reads of the "Hall of the Nine Heroes" of King Charles V, the "Room of the Lions Rampant" belonging to the Queen, the "Chamber of the Swans" of the Dukes of Burgundy, and many another. Among the ensembles listed in the household accounts of Philip the Bold of Burgundy is "a chamber of white tapestry all woven with many likenesses taken from 'The Romance of the Rose', consisting of several pieces furnished with cords and tapes ready for hanging; that is to say, a bed cover, .. which could not be hung well or folded or shortened because of their great size and weight." Since many of these early tapestries were seventy-five to ninety feet long and sixteen to eighteen feet high, one can well understand the advantage of dividing them into two or more pieces. About a century later, when the Unicorn tapestries were made, hangings for use in palaces and castles were generally ordered in smaller sizes, so that they could be more easily handled and more successfully hung. That the Unicorn tapestries have survived to be enjoyed today may be due to the fact that through the centuries their owners have found them not only beautiful but definitely usable.
How the Unicorn tapestries were arranged three centuries and more after they were woven is indicated in the inventory of the chateau of the Duke of La Rochefoucauld at Verteuil. The inventory, which is dated 1728, is the earliest record of the tapestries so far discovered. It states that five of the tapestries were hanging in the "great chamber of the new wing" and that two of them were in storage in the large hall outside the chapel. Along with the tapestries in the "great chamber" was an elaborate bed of violet velvet embroidered in gold and silver, with curtains lined in green taffeta and "bou- In the new installation at The Cloisters, which was developed in close co-operation with Mr. Rockefeller, the tapestries, for obvious reasons, do not cover the mantelpiece, the window, or the doors. Neither do they hang by tapes and cords from iron hooks as in the Middle Ages. Nor are they lighted by flickering candles or flaming torches, the best illumination the fifteenth century had to offer. Instead, a completely modern system of electric lighting through louvres in the beamed wooden ceiling has been devised, providing for these treasures illumination more brilliant and safe than anything their original or subsequent owners could have dreamed possible. The Unicorn tapestries have been shown in many different ways throughout the centuries. And each era has contributed a little something of its own to whatever room the tapestries have graced. There could be no better evidence than this of the undying vitality and the ageless appeal of The Hunt of the Unicorn.
